Pormllt Of A Nun’ :

Real Personahty Captured

8y JOAN FORSEY

For those interested in Canadian art and history, there has already been ope

dhcovery this

year — the revelation of the real portrait of Marguerite Bourgeoys, foundress of the Order of the Congrega

/tion of Notre Dame,

A painting of Mother Bourgeoys, long thought to be authentic, disappeared under the hands of an

" artist-restorer to reveal

the real portrait, palnud
in 1700 by Plerre LeBer.
The same thing now pro-
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foundress
first seculsr (Le., uncloint
ered) sisterhood on the North
American continent, and a
mmn;ddulneg t:lmed in
1950, and now 8 process
orgmuulutm.

“Her blographers,
ing those of the 19th century,
don’t, I feel, succeed in cap-
turing ber personality,” says
Sister Saint Miriam of the
Temple, who is writing a bio-
fngg of the foundress

s been engaged in research
for the past eight years.

What happened to ber por-
trait has also happened to her

penomlily, Sner Saint Mj-

‘A:brquuin

Bourgeon, |

00, At right,

“been distorted, or

includ-

riam belieyes. “I'm trying to
recreate an image that has

dimmed, with ume ' she sald
in an interview,

Sister Saint Mirlam, an E:
lish teacher at eri

College, wrote a phy about _

Marguerite Bourgeoys a num-
ber of years ago, Calied “The
Constant Heart,” it bas been
produced in most places where
the Congregation of Natre
Dame is established.

Histery Differed

While writing it, she reécalils,
she “had the feeling that the
Marguerite Bourgeoys who ex-
isted was far different from
the person given us by her

and- btounphcn I tried to give

the piay along the lines of the
person she must have been in
order to do the things she
did.”" That Marguerits Bour-
geoys was a compassionate

certainly-

g:_-m h-d been obccund by

the foun--
dress of tbe ordu had become
almost dehumanized over the
years.

S0 had the real Marguerite
Bourgeoys become loat in the
portrait’ The original portrait
had been painted after her
death at the age of 8. The
portrait which bas been ac-
cepted as the work of Pierre
LeBer for almost a century
was that of a much younger
woman, prettified to agree
with the conceptions of later
artists.

Doubts on its authenticity,
shared by those doing re-
search into the period in wj%cg
Mother Bourgeoys lived
Ville-Marie (1633-1700), led the
Order to embark on an inves-
tigation.

The painting was brought to
New York last autumn to be
examined by Edward O. Kor-
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any, an artis -
lmkdo-mdﬂnurw
and most demanding restora-
tion pro in !he Unmd
&tu. -nnewﬂrmod

ma—
pered with. 'nk r
countless hym

white lead had bun removod,
the original work was re-
vealed.

Personaiity Hidden
Much to Sister Saint Miri-

been hidden. It was the wi

that Sister Saint Miriam
mﬁuh&dch{;mtoﬂucg?‘
been hidden' for sn equsilly

time,
“1t has been a very excit-
ing year,” says Sister Saint
Mirlam, “for there has been

. not only the discovery of the

original portrait, but also
there have been af least nix
majop discoverjes that tell
more about the life of Mar-
guerite Bourgeoys.”

Sister Saint  Miriam's re-
search, apart from that in
Montreal, Ottawa and Quebec
City, has taken her to Troyes,
France, birthplace of Mar-
guerite Bourgeoys, to Paris, |
and to Nantes, from where
Margeurite Bourgeoys and
colonists set out for Canada

1833.

An archivist In Troyes has
made about six major dis-
coveries pertaining to the life
of the foundress, Sister Saint
Miriam says. These include
documents which give a new
insight into the founding of
the Montreal community, in-
ventoriez of property, ete.

To capture the personality
of the foundress is 2t
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